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2YNTOMA BIOIPA®IKA

Mewpyia Koutooukou (chef de cuisine)

2moudace Odigpunveia-petdppacn otn Pwun tng ITaAiag. Zuvéxioe TIC OTIOUBEG TNG OE€
avwTepoug TiTAoug. Tagidewe TOAU pe KUpIO 0dnNyd TNV aydTin TNG yia Tn YOOTPOVOMIa.
21Toudaoe PayelpIkr Kal wg chef de cuisine ypdgel To TTpwTo TNG BIBAIO HE CUVTAYEG TOU TOTTOU
NG, Tou eival N KaAapdata. Alampémel otnv EAAGda kal 010 eEwTEPIKO, KABWG TTpowoEi TNV
EAANVIKA yaoTpovopia péoa atmd OIaQopesg OpacTnEIOTNTES TNG.

Mariana Kutulas Vrsalovié (dnuioupyog 8edTpou, HOUGIKOCGUVBETPIA)

evvnBnke otnv Apyevtiv. Z1Toudace BéaTtpo oTto EBvIKG lMavetmiotriuio TG Kopdofa. ‘Exel
gpyaoTei wg nBoTToI6G, OKNVOBETNG Kal cuyypagéas ae TTARBoG TTapaoTdocwy aTnv Képdofa
(Apyevtivi) Tn Madpitn kai TRV ABrva. Eival péAog Tou @i1acou QKUTTOUG Kal £XEI CUUUETAOXEI
w¢ NBOTTOI0G O€ OAEG TOU TIG TTapaywyES. ETTAéoy, oTig TTapaoTdoelg Tadidia Tou vepouU Kal
Theatre Journeys dnuioUpyNoE Kal TIG JOUCIKEG GUVOEDEIC. ZUVEPYAOTNKE WE Tn di1EBv oudda
KaAAiITexvwy The Food Project kai cuppeteixe wg performer, youoikég, TpayoudioTpia Kal
ouvBétng ota dpwueva Medea’s Kitchen (World Stage Design, Cardiff, 2013) kai Cooking
Miss Julie/ Miss Julie Cooks (The Prague Quadrennial of Performance Design and Space,
2015).

IMiava NMadapdn (nBo1roidg)

evvnBnke otnv ABrva. Atégoitn tou NMMX «Aigbveic kal EupwTraikég MoAITIKEG yia Tnv
Exmraideuon, Kartdption kai ‘Epeuva» Ttou [lavemoTtnuiou [leipaid, Tou TTPOTITUXIOKOU
Tpoypdpuatog  «21moudéc oTov  Eupwtraikd TTOAMopd» Tou EAAnVIKoU  AvoikToU
MavemmoTnuiou Kal TNG ApapaTikAG 2x0ANG ABnvwy. Eival uttowieia diddkTwp Tou EKTA, oTo
Maidaywyiké Tuiua AnyoTikng Ekmaideuong.

A6 10 2001 epyddeTal wg NBOTTOIOG Kal £XEI CUVEPYAOTET e TTOAOUG okNvoBETEG (Lee Breuer,
BaaiAng NikoAaidng, 'Epon MATTA, K.4.), evw €xel TTapouaidaoel Tn SOUAEIG TNG € GNUAVTIKA
Béatpa (Emidaupog, EBvikd Ofatpo, Méyapo Mouaikig ABnvwyv) kal @eoTIBAA, TO00 OTNV
EANGOa 600 kal To eEwTepikd (Ouyyapia, Apyevtivi, M. Bpetavia). EKTOG ammd nBotroidg £xel
epyaocTei wg OKnNvoBETng, PonBdg oknvoBETn, BonBdg Xopoypdeou, SpAPATOUPYOS Kal
uTTEUBUVN TTaPAYWYNAG.

Eival péhog Tou @idoou Qkutroug atrd 10 2007 Kal £x€l EPYAOTEI 0€ OAEG TOU TIG TTAPAYWYES
WG nBoTToI6G, aAAG Kal WG ouyypaéag OTIG TTAISIKEG TOU TTapaoTAcElS H ArmioTeutn Kai
aAn6ivn iotopia NG xauévng BaAiroag kai n payikn s mepITETEIR Kal Taéidia Tou vepou.



Zrapdrng MNMoAevdkng (ouyypa@éag)

evvnBnke otnv ABrva. Zmoudace lomavikry Aoyotexvia otn Madpitn (Curso de Estudios
Hispanicos, Universidad Complutense, Madrid). ‘ECno€ kaT1d KaipoUg oTtnv loTravia kai tnv
IpAavdia. ‘Exel dnuocieloel TIG TToINTIKEG OUANOYEG To xépi Tou xpovou (Exkddoeig Oupog
2002) Ta yaAddia adAoya tou Ppavigc Mapk (0d6¢g Mavdg 2006) Norp-Nrauy (Od6¢ MNavog
2008), Ta okaAomrdria tng Odnooou (Mikpy Apktog 2012), Evdoén mérpa (Mikpry ApKTOG
2014) ka1 Ta tpiaviadpuAda 1ng Mepoédec (Mikpry ApkTog 2016), 0TTwg Kal To pubictopnua H
maAn pe tov ayyeAo (Evutivio, 2021). ‘Exel dnpooieloel TToiquata o€ AOyoTEXVIKA TTEPIODIKA
otnv EAAGSq, oTtn Meppavia, otnv ITalia, oTig H.I.A., otnv EABeTia kal otn aAAia.

Eival ouyypagéag Tou Beatpikol povoAoyou To teAsutaio Ovelpo tne EuiAu Nrikivaov. To
AeképBpio Tou 2010 10 €pyo peTaddBnke amd 1o Radio Romania Cultural otn Poupavia kai
ektTpoowTtnoe TN Poupavia oto AigBvég deomiBaA OmrTikoakouoTiKwy Méowv Prix Italia oto
Topivo, 10 ZemrTéuPpio Tou 2011. To BeaTpikd £pyo Wapooourra Trapouaiactnke To 2009 ato
EBviké ©éatpo oTo TTACicIo Twy «Avayvwoewv». To 2010 o Oiacog QkUTTOUG avéBaoe TO
Beatpikd TOU €pyo BepoAivo oto NautmAio (EBvikry TMivakoBrikn), otnv Abriva (@fartpo
doupvog), kabwg kai oTnv Mpdya, oTo International Fringe Festival. To Zemrtéuppio Tou 2016,
TO €pyo Tou Xewwvidriko taéidr TapoucidoTnke ato PeoTIBAA AvaAdyio 2016, oto Ofartpo
Téxvng-KapoAog Kouv kai o1o 2100vTIo MaupouixdAn (2019). ‘Exel yetappdoel Beatpikd £pya,
Troinon kai Tredoypagia arrd ta loavikd Kai Ta AyyAIKd.

‘Exel AaBel o KpaTiké BpaBeio Moinong 2017 yia tnv moinTikA cUAAoyh Ta tpiavideuAia tng
Mepoédeg kai To Bpafeio Moinong tou meplodikou AvayvwoTtng 2017.

AOnvd Ztoupva (OKNvoypd@og-0saTpoAdyog)

2mmoudace 2knvoypagia (Rose Bruford College) kai @carpoAoyia (Paris Il — Sorbonne-
nouvelle). H didakTopikr) TNG diatpiBn ixe wg Bépa Tn oxéon eaynTou Kal TToToU pE TO BEaTpOo
kai Tnv performance (La Cuisine a la scéne : boire et manger au théatre du 20e siecle,
Rennes: P.U. de Rennes, 2011). ‘Exel d1dd&el O<atpo oTa TTaAvETTIOTAMIO [MeAoTTovVVHoOU,
Marpwyv, o1o A.I.0., ato EAANVIKG AvoikTo MavetmioTAuio, oto AvoikTo NavemoTiuio Kutrpou
kal oto College Year in Athens. ‘Exel CUPPETAOXEI o€ BIEBV ouVEDpPIa Kal £XEl dNPOCIEUTEI
apBpa o€ emoTnPovika TTEPIOdIKA, Kupiwg atn MeydAn Bpetavia kai Tn MaAAia. Qg péAog NG
01eBvoUg opdadag kaAAIrexvwy The Food Project £xel TTapoucidoel SpwUEVA TTOU GUVOEOUV TO
@aynto pe Tnv performance (Prague Quadrennial, 2015, Spacing Perform@nce Symposium
2014, World Stage Design 2013). 'Exer AdBel epeuvnTikEG uTToTpOQieg ammd Tnv Casa de
Velazquez, to The Seeger Center for Hellenic Studies, Princeton University kai To Friends of
the Princeton University Library, evw €xel oupuetdoyel ato The Mellon School of Theatre and
Performance oto Harvard University. Eivar kaAAITeXVIKR utreUBuvn Tou TToAUEBVIKOU Oidoou
QKUTTOUG, OTTOU €X€l OKNVOBETACEI KAl OKNVOYPA®roel TTapaoTACEIS TTOU £XOUV TTAIXTEI O€
B¢aTtpa, pouaoeia kal apyxaloAoyikoug xwpoug atnv EAAGSa, Tnv Toeyia, Tn M. Bpetavia kai Tnv
ApYEVTIVA.

Avva ToixAn-Boissonnas (5papaTtoAOyog-OKNVoBETIQ)

Eivail kdroxog trTuxiou Tou TunuaTtog Ocatpikwyv Z1Toudwyv Tou EBvVIKOU kal KatrodioTpiakou
MavetmoTnuiou ABNVwWv Kal PETATTTUXIOKOU TiTAOU OTIG MNMapaoTaciakég Z1Toudég Tou The Royal
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Central School of Speech and Drama. Ekmévnoe didaktopikry diatpiy oto [ldavrelo
MavemoThpIo. To aKkadnuaikod £10G 2017-18 TTapakoAouBnoe TO
mpoypappa CAS in Dance and Performing Arts e avTikeiyevo Tov Xopo Kai TiG MNapacTaoiakég
Téxveg oTo Ivomitouto Oceatpikwyv 2moudwyv Tou [lavemoTnuiou Tng Bépvng. ‘Exel
oknvoBeThoel BeaTpikEG TTapaoTdoElg, performances, video art kai happenings, evw £xel
EPYaoTei Kal WG oUUPBOUAOG dpapaToupyiag o€ TTAPACTACEIG XOPOU KOl CWHATIKOU BEATPOU.
‘Epya TNG €Xouv TTapouciaoTei oTnv EAAGDA Kal TO GWTEPIKS. 'EXEI CUPPETAOXEI O€ PETTIRAA,
OUVEDPIO KOl EUPWTTAIKA EPEUVNTIKA KOl EPYOOTNPIGKA TTPOYPAWPATA, OF ETTITPOTTEG
aglohoynong otnv EAAGOa Kal To €EWTEPIKO Kal OIABETEI dNUOCIEUCEIS O ETTIOTNUOVIKA
TTEPIOBIKA, GUAAOYIKOUG TOUOUG, TTPAKTIKA cuvedpiwv. Aiddokel atrd 1o 2005 wg pélog EEN
OTQ TTPOTITUXIOKA KOl UETATITUXIOKG TTpoypdupaTa Tou TuAPaTog Oeatpikwy ZTTOUdWY Tou
MavetmoTnuiou MNMeAOTTOVVACOU PE YVWOTIKO QVTIKEINEVO «ZKNVOBETia Kal OeaTpIKr MPaKTIK».
‘Exe1 d104¢el TTioNG 0€ YETATITUXIOKA TTpoypduuaTa oTroudwyv oTnv AyyAia Kai otnv KdTrpo, o€
OpaMaTIKEG OXOAEG OoTNV ABriva, o¢ KEVTpaA Bepatreiag Kal ameEdpTnong, o€ OXOALia Kal o€
BeaTpikd epyaoTripia otnv EAAGSa, oTnv Kitrpo, otnv Aavia, atnv EABeTia kai atnv AyyAia.



